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1. 2IST CENTURY SCHIZOID MAN
including MIRRORS
(Fripp-McDonald-Lake-Giles-
Sinfield)

Cat's foot iron claw
Neuro-surgeons scream for more
At paranoia’s poison door

Twenty first century schizoid man.

Blood rack barbed wire
Politicians’ funeral pyre

Innocents raped with napalm fire
Twenty first century schizoid man.

Death seed blind man's greed
Poets' starving children bleed
Nothing he's got he really needs
Twenty first century schizoid man.,

2. | TALK TO THE WIND
(McDonald-Sinfield)

Said the straight man to the late man
Where have you been

|'ve been here and |'ve been there
And |'ve been in between.

| talk to the wind

My words are all carried away
| talk to the wind

The wind does not hear

The wind cannot hear.

I'm on the outside looking inside
What do | see

Much confusion, disillusion

All around me.

PERSONNEL
Robert Fripp-guitar

lan McDonald- reeds, woodwind, vibes,

keyboards, mellotron, vocals
Greg Lake- bass guitar, lead vocals

IN THE
COURT OF
THE CRIMSON KING

AN OBSERVATION BY

KING CRIMSON

You don't possess me 4.

Don't impress me

Just upset my mind

Can't instruct me or conduct me
Just use up my time.

| talk to the wind

My words are all carried away
| talk to the wind

The wind does not hear

The wind cannot hear.

. EPITAPH

including MARCH FOR NO

REASON and TOMORROW AND

TOMORROW

gFripp-McDonaId-Lake-Giles-
infield)

The wall on which the prophets wrote
Is cracking at the seams.

Upon the instruments of death

The sunlight brightly gleams.

When every man is torn apart

With nightmares and with dreams,
Will no one lay the laurel wreath

As silence drowns the screams.

Between the iron gates of fate,
The seeds of time were sown,

And watered by the deeds of those
Who know and who are known;
Knowledge is a deadly friend
When no one sets the rules.

The fate of all mankind | see

Is in the hands of fools.

Confusion will be my epitaph.

As | crawl a crackec{ and broken path
If we make it we can all sit back

and laugh.

But | fear tomorrow |'ll be crying,

_ Yes | fear tomorrow I'll be crying.

Michael Giles- drums, percussion, vocals

Peter Sinfield-words and illumination

MOONCHILD

including THE DREAM

and THE ILLUSION
(Fripp-McDonald-Lake-Giles-
Sinfield)

Call her moonchild

Dancing in the shallows of a river
Lonely moonchild

Dreaming in the shadow

of the willow.

Talking to the trees of the
cobw %) strange

Sleeping on the steps of a fountain
Waving silver wands to the

night- birds song

Waiting for the sun on the mountain.

She's a moonchild
Gathering the flowers in a garden.
Lovely moonchild
Drifting on the echoes of the hours.

Sailing on the wind

ina milk white gown

Dropping circle stones on a sun dial
Playing hide and seek

with the ghosts of dawn

Waiting for a smile from a sun child.

. THE COURT OF THE CRIMSON

KING including THE RETURN OF
THE FIRE WITCH and THE
DANCE OF THE PUPPETS
(McDonald-Sinfield)

The rusted chains of prison moons
Are shattered by the sun.

| walk a road, horizons change

The tournament's begun.

The purple piper plays his tune,
The choir softly sing;

Three lullabies in an ancient tongue
For the court of the crimson king.

The keeper of the city keys

Put shutters on the dreams.

| wait outside the pilgrim’s door
With insufficient schemes.

The black queen chants

the funeral march,

The cracked brass bells will ring;
To summon back the fire'witch
To the court of the crimsoniking.

The Fardener plants an evergreen
Whilst trampling on a flower

| chase the wind of a prism ship

To taste the sweet and sour.

The pattern juggler-liftsihis hand;
The orchestra begin.

As slowly turns the grinding wheel
In the court of the crimson king.

On soft grey mornings widows cry,
The wise men share a joke;

| run to grasp divining signs

To satisfy the hoax.

The yellow jester does not play
But gently pulls the strings

And smiles as the puppets dance

In the court of the crimson king.

All songs published by UMG Music Publishing Ltd.

Cover by Barry Godber
Equipment by Vick and Dik.

Recorded at Wessex Sound Studios, London

Engineer: Robin Thompson
Assistant Engineer: Tony Page

PRODUCED BY KING CRIMSON FOR E.G.PRODUCTIONS,'DAVID & JOHN'




,._.',; iy

‘\:r\\ -

2 'z
S i i'ah %" g

' ; “4? £ ’ .“,( b
T ééﬁege "]:me‘§28’ ?9%3. (ph.t;:{ﬂvalllle_ Chrlstle) 3 by '
ta # ¢

I




111
T AT

QT i

AT

11 ML,

i I

. am-mm:mummmm

mmfummmmmml‘m

Hin g rnmrpnH.-mmi'.rfmﬂmh

I m rrpaumm.lr.trmmm.rlm

g rrruum.'u.tf.li'.lf.l.'mn.l';m

i

b rmH.rrmN.'r.'r.tmmmm.
i W
"

QU
T

'“mnmr.‘
fFillff
[}



v._ i
i) {u

——

S

——
S

/)

i

,m; B A

1 ,.J. e nﬂ”ﬁwr‘bt..‘ﬁ.w..

o



Described by The Who'’s Pete Townshend as “an
uncanny masterpiece”, King Crimson’s debut was
released in October 1969 becoming an instant chart
hit on both sides of the Atlantic - not bad for a band
who only got together less than ten months earlier.
21st Century Schizoid Man showcases the band’s
ability to blend music that had the brutal attack of a
claw hammer yet ;Vielde_g_ ‘with the skilled precision
of a surgeon’s scalpel. Consistin‘gb\'m-»dsi,mll::::.-
of gothic ruminations, anthemic Mellotron-la
grandeur, ornate arrangements and introspective
folkish abstractions, the album was a huge influence

distinctive sou&d fe

Eold and asista I|ng as it did when

‘rlng Crimson Live in 1969
- A






